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Dwyer Cultural Center (DCC) is New York City’s only multimedia 
cultural destination dedicated exclusively to preserving, celebrating, 
and documenting Harlem’s history and traditions.  As the new 
program home of Community Works’ award-winning harlem is... 

initiative, a series of exhibitions and programs exploring facets of Harlem culture, DCC will 
offer art exhibitions, live performances, workshops for young people and public programs for 
intergenerational audiences.  As a vital new member of the Harlem cultural community DCC is 
also a laboratory for emerging and established Harlem artists and artists of color to create and 
present their works, and for the development of educational curricula that serves students in 
Harlem and citywide.

D C C  P R O G R A M S  A N D  R E S O U R C E S
COMMUNITY WORKS 
PUBLIC PROGRAM 
SERIES

Harlem Nights
An interdisciplinary evening 
series for audiences 
of all ages featuring 
concurrent events such as 
guided exhibition tours, 
live performances, and 
interactive dialogues with 
local artists and historians, 
culminating in a unique and 
original “happening”-- from 
a poetry slam to an open-
jam jazz session.

Saturdays @ The Dwyer
A daytime “open house” 
series offering a full day 
of concurrent arts events 
and programs designed 
for families to experience 
together. Live performances 
and hands-on workshops 
will be regular staples, as 
well as guided exhibition 
tours conducted by local 
Harlem legends, scholars, 
and artists.

Roger Furman  
Reading Series
DCC will serve as the new 
home for this historic 
reading series, now in its 
18th season, named in 
memory of the legendary 
founder of New Heritage 
Theatre.  Featuring historic 
and new work by writers 
of color, this series allows 
audiences to discover 
new talent and rediscover 
forgotten gems.

Making a Difference:  
Harlem Lore
An ongoing oral history 
initiative documenting the 
living history of Harlem 
by bringing in community 
elders and luminaries to be 
interviewed by high school, 
college, and graduate 
students.  Interviews will 
be edited and projected as 
media installations and made 
part of public programs.

harlem is… Exhibitions  
DCC will feature each 
of the eight harlem is… 
exhibitions in ongoing 
rotation, illuminating a 
different aspect of the 
community’s character 
and culture every six to 
eight months. Dynamic 
archival, documentary and 
contemporary elements 
allow even the most 
advanced audiences to 
learn something new.

Guest Exhibitions
DCC flexible spaces 
will feature specially 
curated exhibitions 
celebrating artists and 
art forms born out of 
the Harlem experience.  
Guest exhibitions will be 
enhanced by interpretive 
programs, ranging 
from artist talks to film 
screenings.
 
Exhibition Tours
All DCC exhibitions will 
offer self-guided and live 
tours.  Self-guided tours 

will feature pre-recorded 
narratives, and live tours 
will be conducted by 
local visual artists, noted 
experts, and young docents 
trained by CW. Distinct 
tours will be geared toward 
young, general and family 
audiences, with special 
group tours also available.
 

EDUCATION LAB  
AND PROGRAMS

Days @ The Dwyer
Providing public school 
classrooms with full access 
to DCC’s state-of-the-art 
resources, these tailor-made 
programs will offer interactive 
exhibition tours, gallery 
talks, performing arts events, 
workshops and master 
classes featuring Community 
Works’ network of more 
than 200 professional and 
teaching artists.

Jumpin’ at the Dwyer
A daytime series of 
multicultural and 
educational performing 
arts events that showcases 
DCC as the newest venue 
in CW’s citywide Theater 
Connections network, 
which features more than 
200 artists.

The Kornfeld Foundation 
Making a Difference  
Curriculum Lab
Community Works has 
been invited to build on 
its pioneering Making a 

Difference program by 
creating a community 
learning model that can 
be replicated in schools 
and communities city- 
and nationwide.  The Lab 
will engage teachers and 
students in this dynamic 
process through special 
workshops and programs.

ARTIST DEVELOPMENT

Artist Service Organization 
(ASO) Partnerships
CW will work with the 
Association of Hispanic 
Arts (AHA), Harlem Arts 
Alliance, and the Northern 
Manhattan Arts Alliance 
to present showcases of 
work by their members 
with subsidized space for 
performance, professional 
development, and 
exhibition.

DCC Artist Residencies 
Each year Community 
Works will support an 
exceptional local artist from 
the performing, visual, or 
literary arts by allowing 
them full access to DCC’s 
state-of-the-art resources.  
Resident artists will create 
new work and interact with 
DCC audiences, allowing 
them a rare glimpse into 
the creative process.

The Dwyer will also offer 
its facilities for rental to 
local arts, cultural, and 
community groups.
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“Experience 
the complex, 
vibrant and 
ever-changing 
tapestry that  
is Harlem.”

welcomefrom the Co-Directors

It is our great pleasure to 
welcome you to the historic 
opening of Dwyer Cultural 

Center, the city’s first multimedia 
arts complex devoted exclusively 
to the history, culture and traditions 
of Harlem. Our inaugural program 
week reflects the essence of our 
vision for the Dwyer-- chock full of 
performances, exhibitions, work-
shops and gatherings that bring 
together renowned artists, accom-
plished scholars, and legendary 
cultural pioneers.  

Years in the making, DCC repre-
sents an ambitious partnership 
and a remarkable accomplishment.  
It is the manifestation of a dream, 
shared by two organizations with 
an enduring commitment to the 
Harlem community, to create a 
dedicated cultural space whose 
resources and programs will nourish arts, education and community all under 
one roof.  We each had a vital role in creating this venture-- the very existence 
of the space is thanks to the prescient vision and tireless efforts of Internation-
al Communications Association, and its transformation into a dynamic cultural 
hub is thanks to the award-winning programs and dedicated passion of Com-
munity Works.

The strong vision for DCC was built upon our shared values and an aesthetic of 
openness, diversity and innovation.  But the momentous occasion of actually 
opening its doors is primarily a testament to the enormous support we have 
received from the community and the myriad artistic, civic, and institutional 
partnerships we have built along the way.  Thanks to their sustained support, the 
Dwyer is destined to become one of New York City’s premiere cultural venues.

So once again, we welcome you and thank you for your support.  In truth the 
Dwyer belongs to you, and we invite you to make yourself at home as you 
explore all of the artistic and cultural offerings that fill our spaces this week.  We 
hope you will return again and again to experience the complex, vibrant and 
ever-changing tapestry that is Harlem.

Sincerely,

Barbara Horowitz Voza Rivers
Co-Director, Dwyer Cultural Center Co-Director, Dwyer Cultural Center
Founder and President Vice President
Community Works International Communications Association
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About Making  
a Difference and 
harlem is...

More than a decade ago Community Works 
broke new ground in arts education with 
the creation of its Making a Difference ini-

tiative, which connects public school students with 
the wealth of cultural resources, legacies and stories 
present in their own communities and culminates in 
a celebratory public art project.  Making a Difference 
pioneered the notion of community as curricula with 
its multifaceted reading, writing, history, and creative 
arts curricula, and over the past ten years the program 
has served more than 8,500 elementary, middle and 
high school students from the five boroughs.  

harlem is… is a banner project of Community Works’ 
signature Making a Difference program.  Begun in a 
single Harlem public school, the project grew into a 
dynamic and award-winning 8-part exhibition series 
that chronicles Harlem’s evolution over the past 100+ 
years and celebrates the legendary people, places 
and institutions that helped shape the world-famous 
Harlem community.  Each installation illuminates a 
different aspect of Harlem’s character and culture, 
weaving together professional portraiture and archi-
val material with research, interviews, and creative 

writing by young people in our Making a Differ-
ence program.  

Since its inception harlem is... has 
traveled to 40 sites citywide and 
drawn more than 2 million visitors 
to date, winning accolades from 
the Arts and Business Council, the 
Harlem Chamber of Commerce 
and Mayor Bloomberg, among 

many others.  Now, with the 
opening of Dwyer Cultural Center, 
harlem is.. is coming home to the 
Harlem community and for the first 
time will offer visitors a centralized 
location to experience and enjoy its 
exhibitions and public programs.

“Begun in 
a single 
Harlem public 
school…grew 
into an award-
winning 
exhibition 
series…
and now is 
coming home 
to the Harlem 
community.”
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The Dwyer 
Warehouse Story
Built in 1890 for a reported cost of $40,000, the landmark Dwyer building 
began life as a storage warehouse nine stories high—a “prominent vista onto 
the Harlem community,” according to a 1980 survey of Harlem’s historical 
sites.  In its unusual design and loving detail the original Dwyer reflected a 
time when buildings were walked past and admired, before the whizzing auto-
mobile quite literally changed the landscape of Harlem and the rest of the city.  

Despite extended neglect and two serious fires, the Dwyer retained an impor-
tant role in Harlem life and society.  From the creation of jobs, such as build-
ing jet engines, to the provision of critical services ranging from free medical 
support and child care to innovative cultural happenings like film screenings 
projected onto the side of the building, the Dwyer struggled along throughout 
the 1960s,‘70s, and ‘80s even as the exterior began to deteriorate.

Cut to the 1990s.  Although much of the Dwyer’s original exterior was demol-
ished for safety reasons, it was spared total erasure from the Harlem land-
scape largely when HUDC entrusted International Communications Associa-
tion (ICA) to act as its nonprofit custodian.  ICA partnered with Cross LLC in 
1998 and, as a result, today the Dwyer is a modern complex that references 
and reinvents the original with residential and retail units that promise to con-
tribute to the continued vitality of Harlem.  But it is the creation of DCC that 
most reflects ICA’s original commitment to upholding the Dwyer’s legacy, and 
its cultural covenant with the community.

Based on its two decades of successful programming and unwavering com-
mitment to the Harlem community, ICA tapped Community Works to infuse 
that covenant with life—to enrich and deepen it and make it relevant to the 
Harlem of today.  Through programming that celebrates the many histories of 
this legendary community, Community Works is creating a cultural hub that 
connects Harlem’s past with its present.  And with educational programs for 
young people, professional development resources for teachers and artist 
residencies fostering the creation of new work, we are connecting that pres-
ent to the future.  

Community Works and ICA are proud to have brought the Dwyer full circle, 
once again creating a prominent cultural vista onto the Harlem community.

A Vision Behind 
the Design 
of the Dwyer 
Cultural Center
The design of the Dwyer 
Cultural Center blends 
the traditional arts with 
new media. It brings to 
life what defines Har-
lem as a community: 
people, music, history, 
politics, dance, religion, 
art, film and more. This 
synergy of creativity and 
people will celebrate a 
community that histori-
cally defined itself by the 
soulfulness and expres-
siveness of its culture. 
The interior spaces, 
with its furnishings and 
technology, should be 
imagined as a palette for 
continued creativity.

The center is unique in 
its intimacy, flexibility 
and diversity of its spac-
es and programs. This 
newly remodeled space, 
in the underground site 
of the historic Dwyer 
Building, will come to life 
through the use of digital 
sound and projection 
technology, combined 
with exhibitions and live 
performance.  With this 
technology the perform-
ing and visual arts can 
be blended to provide 
new media of creative 
expression and a “place 
of gathering” for present 
and future generations.

By David Lackey
Principal, Whirlwind Creative

A “prominent 
vista onto 
the Harlem 
community.”
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Harlem Nights
Tuesday, June 16, 7pm
harlem is… MUSIC: The Jazz Tradition
Honoring Craig Harris, Renowned Jazz Musician and Composer
Featuring…
• Craig Harris and his ensemble, Nation of Imagination, performing cutting-edge music. 
•  open dialogue with Craig Harris; Robert O’Meally, Zora Neale Hurston Professor of 

English and Comparative Literature at Columbia University; and Amsterdam News 
journalist Ron Scott.

Thursday, June 18, 7pm
harlem is… MUSIC: The Latin Tradition
Honoring Graciela, the First Lady of Latin music
Featuring…
• high-octane performance by the Harbor Latin Youth Ensemble.
•  open dialogue with Graciela; Juan Flores, Professor of Social and Cultural Analysis 

in Latino Studies at New York University; Miriam Jiménez Román, visiting scholar in 
Africana Studies Program, Department of Social and Cultural Analysis at New York 
University; and folklorist Elena Martinez.

Friday, June 19, 7pm
harlem is… MUSIC: The Blues Tradition
Honoring Sandra Reaves-Phillips, Acclaimed Actress and Blues Legend
Featuring…
•  historic performance by Harlem’s own “ladies of the blues” Ghanniyyah Green, Lady 

Cantrese and LeeOlive Tucker.
•  moderated talk with Sandra Reaves-Phillips; Professor Farah Griffin, Director of the 

Institute for Research in African- American Studies at Columbia University; and blues 
historian/writer Gregory Thomas.

harlem is… MUSIC documentary on view in the Dwyer galleries during Harlem 
Nights programming.

Harlem Nights is funded, in part, by New York Council for the Humanities, a state affiliate of the National Endowment for the 
Humanities; by Manhattan Borough President Scott M. Stringer, under contract with New York City Department for the Aging; and by 
public funds from the New York State Council on the Arts, a state agency.

Any views, findings, conclusions or recommendations expressed in this program do not necessarily represent those of the New York Council for the Humanities or National Endowment for the Humanities.
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D
uring the raging 1960s 
James Brown’s song “Say It 
Loud, I’m Black and Proud” 
was the anthem from 

Harlem to California. His revolution-
ary black self-pride song was a funky 
extension of Harlem’s profound 
musical legacy that dates back to the 
early 1900s.

Brown’s vocals and stinging beats 
reflected the revolutionary times. 
Which is precisely what music does, 
it documents societal movement 
from a political and cultural stance 
while being entertaining. 

Miles Davis made a radical move 
by leaving the straight-ahead jazz tra-
dition for the melodic, electronic free 
base style that forged jazz fusion with 
such albums as Jack Johnson and 
Bitches Brew. As a sign of the times 
drummer Max Roach recorded his 
legendary album Freedom Now!

On Harlem’s eastside known as 
“Spanish Harlem” and in the 60s 
called “El Barrio” they were swing-
ing to Salsa sounds with Tito Puente, 
Johnny Pacheco, Eddie Palmieri, and 
Joe Cuba’s hit Spanish/English songs 
“Bang, Bang” and his rebellious “El 
Pito” (Never Go Back to Georgia). 

Graciela Peréz (born August 23, 
1915), is semi-retired at 94 but her 
early days in Spanish Harlem singing 
with Machito and Mario Bauza led 
jazz critics to refer to her as the Latin 
equivalent to Sarah Vaughn.  For over 
three decades she was a dominant 
female performer, spanning the pop-
ular mambo and salsa eras. Her and 
the group played a significant role in 
the creation of Afro-Cuban jazz and 
New York City’s Latin music sound.  

In 1904 blacks were moving up-
town to Harlem from Herald Square 
and San Juan Hill (West 60s). James 
Reese Europe, one of the great 
bandleaders in history provided the 
musical backdrop. His music that he 
often performed for white society 
didn’t scream “black power” but the 
strong spirit and fight for equality 
was evident. His Clef Club Orchestra, 
a group of professionally trained 
Harlem musicians were the first black 
orchestra to perform at Carnegie Hall, 
in1912. 

During WWI, Europe formed the 
first overseas band for the 369th Regi-
ment of the U.S. Army, nick named 
the “Harlem Hell Fighters.” The 
Harlem community turned out strong 
and proud for the ticker-tate parade 
as Europe led the “Harlem Hell Fight-

ers” through Harlem.
While the Blues was basically a 

down south, Mississippi Delta move-
ment it was popularized in Harlem by 
composer W.C. Handy “The Father 
of the Blues,” who penned “Harlem 
Blues” and “St. Louis Blues.” 

During the 1920s Harlem clubs 
was a hot bed for such blues sing-
ers as Gertrude “Ma” Rainey, Bessie 
Smith, Alberta Hunter, and Ethel 
Waters. Smith was a big influence on 
gospel great Mahalia Jackson.  

The Blues is the foundation of 
most styles of American music. Louis 
Armstrong was a blues master, and 
improvisations of Charlie Parker often 
hit on the blues. Duke Ellington and 
Count Basie composed blues pieces 
for their orchestras. Louis Jordan 
adapted the big band sound “jump 
blues” which became the basis of 
R&B. The early Rock & Roll stars 
voiced the blues in their repertoires.

Harlem isn’t the swinging jazz 
mecca that it was during its hey day 
but the great jazz legacy lives on and 
is getting stronger everyday with 
active organizations like the New 
Amsterdam Musical Association, 
Jazzmobile, and the introduction 
of rising jazz artists performing at 
Harlem Stage and the Apollo Theater. 
Harlem jazz artists like Bill Saxton, 
Sandra Reaves-Phillips and Craig S. 
Harris are also contributing to the 
continuation of Harlem’s jazz legacy. 

By Ron Scott
Journalist, Amsterdam News

harlem is… MUSIC



Harlem Is Jazz
BLACK MUSIC IS SO IDENTIFIED WITH HARLEM THAT CALLING IT 

HARLEM MUSIC WOULD DO, AS A DEFINITION: BLACK MUSIC IS 

HARLEM IS BLACK MUSIC. EVEN MUSIC FROM THE CHURCH HOUSE 

OR THE JUKE-HOUSE—WITH THEIR LONG HISTORIES THROUGH THE 

SOUTH AND SOUTHWEST—HAVE TAKEN ROOT AND FLOWERED 

IN HARLEM. THE SAME IS TRUE OF THE WIDE VARIETY OF LATIN 

MUSIC AND HIP-HOP.  THIS IS NO SURPRISE, SINCE ARTISTS IN ALL 

THESE CATEGORIES, IF THEY ARE SUCCESSFUL, EVENTUALLY MUST 

COME TO NEW YORK—AND THUS, UPTOWN, TO THE EPICENTER OF 

THE CITY’S BLACK MUSIC. ON A GIVEN NIGHT IN HARLEM, THOSE 

WHO KNOW WHERE TO GO CAN HEAR ALL THESE MUSICAL FORMS 

PLAYED NOT ONLY WITH MASTERY BUT WITH THE CONVICTION 

THAT THE HARLEM SOUND IS VERY MUCH ALIVE AND KICKING.

harlem is… 

MUSIC
The Jazz 
Tradition

Photo: William P. Gottlieb, 
www.jazzphotos.com
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Just as Du Bois said that Fisk 
University was “builded” not just 
of bricks but also of the spirituals 
that helped pay for them—and 
which infused the spirit of that 
place—Harlem was builded of all 
these black musics. Harlem is… 
Black music, across the spectra.

Jazz is a wonderful case in point.
All the creators of the jazz 

tradition, wherever they grew up—
from Louis Armstrong and Bunk to 
Monk, from Bessie to Basie, from 
Mister Jelly to the Jazz at Lincoln 
Center Orchestra, from Sun Ra to 
the Roseland Ballroom--came here 
for recordings, contract signings, 
and for major performances. 
Longstanding gigs here, and 
clusters of gigs you could bank 
on, made Harlem the culturally 
rich place also a place where 
musicians could make a living. 
Historically, Harlem has been 
known for its high standards—
strictly upheld by Harlem dancers 
(during those years when Harlem 
music was dance music and when 
virtually every venue had a dance 
floor), who simply would not stand 
for music that did not swing, and 
by the musicians themselves, 
who permitted no squares to get 
between them and their music 
which, significantly enough, they 
termed the music.

To the history of the forms of 
jazz, Harlem has contributed too 
much for shorthand summary. 
Minimally, the infectious piano 
style known as stride (sometimes 
as Harlem stride or Eastern 
ragtime) was a way of playing 
ragtime with a two-handed, 
uptown syncopation that was 
invented in the 1920s by James P. 
Johnson, Willie “The Lion” Smith, 
and Charles “Lucky” Roberts—all 
virtuosic “ticklers” associated with 
the rent-party and theater scene 
in Harlem. Fats Waller and then 
Count Basie and Duke Ellington 
are graduates of this fabled Harlem 
stride school. So are Art Tatum 
and Thelonius Monk, both of 
whom are associated with opening 

the door for the experimental style 
that would be called bebop. 

The other monumental 
achievement of Harlem musicians, 
in fact, is bebop music—with 
its wonderful zig-zag lines 
and rhythms, its salted-lime 
dissonances. Bebop was invented 
and perfected in clubs like Minton’s 
Playhouse and Monroe’s Uptown 
House, where young Charlie Parker, 
Dizzy Gillespie, Monk, and Kenny 
Clarke came after their regular gigs 
to play for themselves, to try new 
extensions of the big band music 
they’d grown up playing. 

In the decades since bebop ruled 
the jazz world, much has occurred 
on the music scene in Harlem. 
New experimental players--artistic 
descendents of John Coltrane, 
Ornette Coleman, Sun Ra, and 
late-period Miles Davis--may be 
heard in uptown clubs on any 
weekend night. Jazz collectives—
some related to community jazz 
organizations in Chicago and 
St. Louis—organize workshops 
and concerts in Harlem schools, 
churches, and clubs. Jazzmobile 
rolls tailgate concert of excellent 
jazz through Harlem (and indeed 
throughout the city) all summer 
long. Harlem Stage, at City College, 
St. Nick’s Pub, Minton’s Playhouse 
(now reopened), and Columbia 
University (where jazz is required 
of every undergraduate)—these 
have been major venues for hearing 
the new developments in Harlem 
jazz. And for at least ten years, the 
summer festival season has brought 
has brought jazz players from all 
over the world to Harlem’s clubs, 
concert stages, and outdoor venues.

One of the most highly conscious 
and gifted of the inheritors of 
Harlem’s traditions in jazz is the 
composer/trombonist Craig Harris. 
As a jazz composer, he draws on 
Ellington and Strayhorn, inevitably. 
And Harris’s music also places him 
deep in the mix with other important 
composers of large works for jazz 
orchestra (several of whom have 
followed Ellington’s lead in putting 
together works honoring Harlem 
and other specific neighborhoods 
and cities), including Benny Carter, 
Oliver Nelson, Charles Mingus, 
Max Roach, Quincy Jones, Ornette 
Coleman, and Lester Bowie. His 
compadres on the current jazz 
composers’ scene would include 
Randy Weston, Anthony Braxton, 
George Lewis, James Jabbo Ware, 
Terrance Blachard, Wynton Marsalis, 
Amina Claudine Meyers, Butch 
Morris, Geri Allen. 

Harris’s tribute to Harlem’s last 
thirty years, “Triharlenium,” is a 
new work through which the highly 
stylized voices and stances of 
Harlemites may be detected. Harris 
resists efforts to define this project 
too tightly: like the music itself, it 
is a work constantly in progress—
one which, even in concerts, 
one may observe the composer 
recomposing on the spot as he and 
his comrade-musicians playing a 
piece that is ever evolving.

This is a living music, jazz. At its 
best, it does more than reflect the 
place where so many of its major 
developments were made. It does 
more than offer a sound track. This 
is a music which, with its emphasis 
on improvisation, collective 
interchange and individual potency; 
and with its insistence on surviving 
the defeats recorded in the blues 
and remembering the victories 
proclaimed in the spirituals—this 
is a music that has helped create a 
community. Harlem is Black music; 
Harlem is jazz, jazz is Harlem.

By Robert G. O’Meally
Zora Neale Hurston Professor

Columbia University

Harlem is  
Black music; 
Harlem is jazz, 
jazz is Harlem.
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harlem is...Celebrating 

Craig Harris 

C
raig S. Harris is 
a musician who 
soars through the 
skies exploring 

life’s intricate rhythms. Any 
attempts to categorize his 
innovative body of work 
would be fruitless. Like Duke 
Ellington, the trombonist will only admit to playing music. “I’m an 
African-American musician,” noted Harris. “The labels or terms 
don’t mean anything.”

Since his 1976 arrival on the jazz scene, Harris has become 
an African-American musical expressionist. His unique journey 
is a mixture of multimedia and performance art as a composer, 
performer, conceptualist, curator and artistic director. “Playing music 
is everything that I do. It’s all about the music,” explains Harris. “My 
concept is total art integration: dance, music, theater and poetry. 
The arts shouldn’t be separated. There’s a whole world of music for 
us to improvise on.” 

Harris has enjoyed an ongoing collaborative relationship with 
poet Sekou Sundiata, while performing with such progressive jazz 
figures as Sam Rivers, Lester Bowie, Abdullah Ibrahim, and Cecil 
Taylor, as well as The Dells, Eddie Kendricks and a two-year stint 
with Lena Horne on Broadway. 

Harris’ current recording, a two CD set entitled Souls Within the 
Veil (Aquastra) commemorates the centennial of W.E.B. Dubois’ 
momentous book The Souls of Black Folk. Harris stated, “The 
music that comes from African-Americans is in constant transition. 
If you deal with African-American music you have to deal with 
Harlem, W.E.B. Dubois, Malcolm X, and Langston Hughes.”

His formation of the Nation of Imagination bridges artistic 
alliances between musicians of different cultures. “Music is the 
thing that forms a relationship even if you can’t speak the same 
language,” states Harris. His Tailgaters Tales ensemble draws on 
the entire spectrum of Black music for its repertoire. And his Slide 
Ride is a trombone quartet with Ray Anderson, Joseph Bowie and 
Gary Valente. 

Born in Hempstead, Long Island, Harris graduated from the 
renowned music program of SUNY at Old Westbury, he was 
profoundly influenced by its founder and director, the late Makanda 
Ken McIntyre. His later three-year stint with Sun Ra and his 
Arkestra proved to be an inspirational experience. “Sun Ra was the 
real key to total integration, his band always included singers and 
dancers. He understood the show, the total package,” says Harris.

By Ron Scott

Cutting-edge 
composer and  
jazz trombonist.
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harlem is...harlem is...
harlem is jazz music
bass bumpin... the cotton club flooding harmonies from the trumpets to the
saxophone
black and white keys to the notes flying in the air
piercing ya soul downing in ya pores slow

harlem is...
harlem is hip-hop, original beat box
the feeling i feel hearing the flowing flava of the early and still great doug e. fresh
kurtis blow, donald d
harlem world freestyling, & breakdancing graffiti
bboys shouting that move was dope

harlem is...
harlem is r&b and soul
vocally enhanced caressing the essence
emotions rushing...heartbeat skipping as the tears run down ya face
chills running down ya spine
r-e-s-p-e-c-t as the future modifies those back in days, never to erase, our
history could never be replaced

harlem is...
harlem is this little light of mine
amazing graces, make my feeling shine
across to different races
doesn’t matter the color of their faces
& harlem dwells all over different places

this is why harlem is

harlem...is... music!

—IMPACT Repertory Theatre
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The sounds of Latin music have filled 
the streets of Harlem for many years.  
Going back to the early 20th century 
when Puerto Rican and Cuban exiles 
and immigrant artisan families began 
settling in uptown neighborhoods, 
rhythms of the danzón and bolero, 
the son and the plena were already 
a soundscape familiar to residents of 
the area.  Through the decades more 
and more Afro-Caribbean musicians 
came to live there, and to perform 
in the many clubs and dancehalls.  
Prominent Cuban and Puerto Rican 
composers and instrumentalists 
like Alberto Socarrás and Juan Tizol 
formed an integral part of the major 
orchestras of the 1930s and 40s, and 
even before that the foremost Latin 
American composer, Afro-Puerto 
Rican Rafael Hernández, was writing 
some of his classic songs while living 
in Harlem.  His sister Victoria opened 
one of the first Latin music record 
stores on 113th Street in 1927. 

It was Langston Hughes who in 
the 1930s spoke of “Cuban Harlem, 
little pockets of tropical dreams 
in alien tongues,” and of “Magnet 
Harlem, pulling an Arthur Schom-
burg from Puerto Rico….”  Harlem 
has always had its Latino flavor, and 
popular music has been one of the 
key ingredients in that delicious mix 
of peoples and cultures.   Perhaps 
the strongest testimony to that 
presence may be seen in the lives 
of the great Afro-Cuban bandleader 
Mario Bauzá and his brother-in-law 
Frank Grillo, known to the world 
as Machito.  When he recalled his 

arrival in the United States Bauzá 
would always be sure to emphasize 
that it was in Harlem that he felt 
most at home, and where he chose 
to live most of his adult life.  He was 
warmly welcomed by the African 
American community, even more so 
than in his native Cuba with its own 
strongly racist environment.  He and 
Machito, along with the premier fe-
male vocalist of the time, Machito’s 
sister Graciela Pérez, pioneered the 
fusion of Afro-Cuban son and mam-
bo with jazz, especially big band and 
then bebop.  The result came to be 
known as Cubop, an indisputable 
musical product of Harlem.

Already in those years, celebrated 
venues like the Cotton Club, the Sa-
voy Ballroom , and the Apollo Theater 
witnessed historic performances of 
major Latin bands.  Mario Bauzá in 
fact was musical director of the great 
Chick Webb band, and played with 
Fletcher Henderson and other jazz 
greats.  Though the most heralded of 
all locales of the time was the Pal-
ladium Ballroom in midtown, these 
uptown Harlem clubs, along with 
the very popular Park Plaza on Fifth 
Avenue and 110th Streets, attested 
to the integral Latino musical and 
dance presence in Harlem in those 
dynamic times.  And when do-wop 
was the rage among the country’s 
youth Frankie Lymon and the Teen-
agers made history with their big-
gest hit “Why Do Fools Fall In Love” 
composed by one of the “teenagers” 
Puerto Rican Herman Santiago.

But it was the subsequent genera-

tion, during the 1960s and 70s, that 
established a uniquely East Harlem 
Puerto Rican musical idiom expressive 
of the life of the first New York-born 
children of what is known as East Har-
lem or El Barrio.  In this post-mambo 
era the young Nuyorican musicians 
living in that neighborhood went on 
to create new musical genres such 
as the Latin Boogaloo and then salsa, 
movements that they shared with 
their African American neighbors.  So 
close was the tie that many young 
African Americans in Harlem came to 
master the musical and dance idioms 
of New York Latinos. Henry “Pucho” 
Brown, master timbales player and 
bandleader of his band, the Latin Soul 
Brothers, since the mid-1960s and 
still active today, is a vibrant example 
among many of an African American 
Harlemite achieving international 
renown for his contagious Latin soul 
rhythms.  When performing he never 
fails to mention that his supreme 
teacher was none other than Harlem-
born legend Tito Puente.

Down to the innovations of 
today’s hip hop with its origins in 
Sugar Hill, the ongoing and lively 
presence of Latin music in Harlem 
attests irrefutably to Langston’s 
“Melting pot Harlem,” as he put it, 
“Harlem of honey and chocolate and 
caramel and rum and vinegar and 
lemon and lime and gall.”

By Juan Flores
Professor of Latino Studies,  
Department of Social and Cultural Analysis 
New York University

Ritmos de Harlem

harlem is… 

MUSIC
The Latin  
Tradition

Photo: Courtesy 
of Louis Kant.
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T
he “Si, Si, No, No” girl, Graciela Peréz (born 
August 23, 1915) is still singing at 90. From 
humble beginnings in the Jesús María district 
of Havana, Cuba, Graciela’s distinctive musical 

stylings propelled her to Harlem’s world famous Apollo 
Theatre. Her sweet vocals and explosive harmonies led 
jazz critics and fans to refer to her as the Latin equivalent 
of Sarah Vaughn and Ella Fitzgerald.  

Graciela was greatly influenced by her older brother 
Francisco Grillo (Machito), but it was trovadora Maria 
Teresa Vera, who inspired her to become a singer when 
she was only six. Her professional career began in 1933 
when she joined the all-female group Anacaona, which 
was the beginning of the groundswell of “all-girl” bands. 
They weren’t the first, but they became the most famous. 
Under the direction of flautist Alberto Socarras, they 
toured throughout Cuba, Puerto Rico, Mexico, and New 
York. When the bass player was unable to participate 
in a scheduled series of shows in Paris, Graciela learned 
acoustic bass in just three months.  

Mario Bauzá (who married Graciela’s sister, Estela) 
formed Machito and The Afro-Cubans in 1939 in New 
York. It was the first group to fuse jazz arrangment 
techniques with Afro-Cuban rhythms.  When Machito 
was drafted into the U.S. Army in 1943, Bauzá asked 
Graciela to come to New York, and share singing duties 
with Puerto Rican singer Polito Galíndez.  

Graciela continued with the band even after Machito’s 
return.  For over three decades she was a dominant 
female performer, going beyond the popular mambo era.  
She and the group played a significant role in the creation 
of Afro-Cuban jazz and New York City’s Latin music 
sound.  She is especially remembered for her boleros, 
and for the major hit Si, Sí, No, No (composed by Blanco 
Suazo), which became her “signature” song. 

In the 1970s Mario Bauzá and Graciela left Machito’s 
band. In 1986 when Bauzá formed the Afro Cuban 
Jazz Orchestra, Graciela joined him as the principal 
vocalist.  After Bauzá’s death in 1993 she went into semi-
retirement, making occasional public appearances and 
cameos on various recordings. 

Graciela has appeared on over 50 albums throughout 
her career and is known as the First Lady of Afro-Cuban 
Jazz.  Her most recent recording in 2004, Candido and 
Graciela—Inolvidable joined her with legendary congüero 
and fellow countryman, Candido Camero, earning them 
a Grammy nomination.  Graciela remains a revered and 
legendary icon in the world of Latin music.

By Elena Martínez, folklorist

Celebrating 

Graciela 
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During the first week of Febru-
ary 1923, Bessie Smith arrived in 
Harlem with her companion Jack 
Gee.  They stayed with his mother 
on 132nd Street between Lenox and 
Fifth Ave.  Through her appearances 
in tent shows throughout the South 
the young singer had established 
herself as an important up and com-
ing artist.  She’d also appeared in 
theaters on the TOBA circuit in cities 
such as Chicago and Philadelphia.  
However, Smith  had not yet gained 
a foothold in New York.  On this trip, 
she walked the streets of Harlem, sat 
in with  musicians at local clubs such 
as the Nest Club and other venues. 
Her style was a bit slow for the Har-
lem ear, but her talent was evident.     
Later in the month she would 
recorded one of her first major hits, 
“Down Hearted Blues.” 

Within five years of that first re-
cording session, Bessie Smith was 
a national superstar and a Harlem 
favorite.    She joined a bevy of 
black classic blues queens who 
would come to define the genre for 
Harlem and for the record buying 
public.  Ethel Waters, Clara Smith, 
Mamie Smith, Bessie Smith and 
Alberta Hunter  brought glamour 
and show biz sophistication to the 
blues and their images and voices 
came to represent the a newer, 
more sophisticate,  urban sensibility 
that fit in perfectly with Harlem of 
the 1920s.  For writers like Langston 
Hughes the Classic Blues women 

would represent the modernist 
spirit and energy of Harlem far 
more than the prose and poetics of 
the Renaissance writers.  

The blues queens weren’t the 
only ones to communicate a blues 
sensibility to Harlem audiences.  
While Duke Ellington conducted a 
blues based jazz orchestra at the 
Cotton Club, where he entertained 
white audiences,  Harlemites partied 
to hard driving blues based pianos 
at rent parties throughout the 30s.  
Bessie immortalized the Harlem 
house party in her hit  Gimme a 
Pigfoot and a Bottle of beer:   

“Up in Harlem every Saturday night
When the highbrows get together 

its just so right”

These parties were incubators for 
new forms of music and dance and 
certainly helped to birth both Harlem 
Stride Piano and boogie-woogie.  
Prior to the migration of thousands 
of Southern blacks New York’s 
black music shared much more with 
ragtime than the blues, but the mi-
grants brought their blues with them 
and in so doing they transformed 
the soundscape of Harlem; in turn, 
Harlem transformed them and their  
musical taste.  

By the end of the 1930s, Harlem 
witnessed the rise of a new blues 
queen, one who would be equally 
adept at singing the American Song-
book as well as dark, dramatic torch 

songs.  Her name was Billie Holiday,  
Lady Day.  While she rarely sang 
formal blues, when she did, she im-
bued them with a sense of witty hip-
ness that came to define the genre 
for a generation of young urban 
sophisticates.  With hits such as “Bil-
lie’s Blues” and “Fine and Mellow”, 
she kept her feet firmly planted in 
the blues tradition.  Holiday inspired 
generations of singers across race 
and genre.   One who was most 
influenced by her would embody 
the new spirit of the blues as it tran-
sitioned into rhythm and blues and 
she too would adopt Harlem as her 
home;  Dinah Washington made her 
Harlem debut at the age of 18 with 
the Lionel Hampton band in 1943.   
In her hit “Evil Gal Blues”, she sang: 

 
I got men to the east
I got men to the west
But my men down in Harlem always
Love me the best

Throughout the twentieth century, 
Harlem continued to produce and 
nurture singers and musicians who 
contributed to the blues tradition by 
providing that uniquely modern sensi-
bility that Harlem brings to the world. 

By Farah Jasmine Griffin
Professor of English and Comparative 
Literature 
Director of the Institute for Research in  
African American Studies
Columbia University

harlem is… 

MUSIC
The Blues  
Tradition Harlem Blues

Photo: The 
Schomburg 
Collection.
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Celebrating 
Sandra  
Reaves-Philips
The Truth of the Blues

Songstress and dramatic actress Sandra Reaves-Phillips 
is a modern day griot, a keeper of the musical traditions 
of her artistic ancestors.  Her show, Great Ladies of Blues 

and Jazz, brings to life the flair and sass of Ma Rainey, Bessie 
Smith and Ethel Waters, captures the introspective subtlety of 
Billie Holiday and the extroverted grandeur of Dinah Washing-
ton, and tops it off with the sublime earthiness of gospel queen 
Mahalia Jackson. Reaves-Phillips’ integration of blues, gospel 
and jazz into this production, which premiered almost 30 years 
ago at the Cotton Club in Harlem, secures the continuity of the 
founding musical styles of black American culture. 

Her upbringing in Mullins, South Carolina gave Reaves-
Phillips’ a particular affinity to the blues. “I realize that most of 
my life was bordered, surrounded by blues. First of all, I was 
born to a 14-year old mom, who went north and left me with 
my grandmother. So I stayed with her as a farm and migrant 
worker until I was almost 15.”  

She sang in church on Sundays and in the fields during the 
week. “When we worked in the fields, people would sing all 
day long. You would hear ‘Nobody Knows the Trouble I’ve 
Seen’ and ‘Breakin’ Rocks Out Here on the Chain Gang.’ We 
would sing it all, from blues to spirituals to gospel.” She also 
saw the good times roll in juke joints. “I came from juke joints, 
somethin’ they called a piccolo. I remember hearing Big Mama 
Thornton as a little girl when I’d put my grandmamma’s nickel 
in the piccolo when I was supposed to be going to the store.”

So by the time Reaves-Phillips’ came to Brooklyn to live with 
her mom, she was marinated in the vernacular musical culture 
of her people. Her mother took her to amateur shows, where 
Reaves-Phillips excelled. Her singing led to a career in show 
business, where she has starred in numerous theatrical, televi-
sion and feature film roles, for instance as the blues singer But-
tercup in Round Midnight with Dexter Gordon, and as a music 
teacher in Lean On Me with Morgan Freeman. 

Reaves-Phillips has been performing as a professional for 
almost fifty years and she counts her blessings with deep ap-
preciation: “I’ve been blessed – overly. I’m always welcomed by 
Community Works, the Harlem Arts Alliance, the Schomburg 
Center, the Cotton Club, the Apollo, and the people embrace me 
and support me time and time again.”  Reaves-Phillips still loves 
the spiritual uplift of the church while embracing the truth of the 
blues: “The blues is a feeling so deep that you have to sing. You 
put whatever words, passion, feeling, pain, joy, sexual innuen-
dos, whatever is deeply rooted in your soul. When you bring it 
out in a blues, people can feel it because you’re telling the truth.”

By Greg Thomas
Historian and Writer

Photo property 
of Great Lady 
Productions. 
Photographer: 
Craig Harrold
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Saturdays at the Dwyer
A daytime “open house” series offering a full day of 
concurrent arts events and programs designed for 
families to experience together. Live performances 
and hands-on workshops will be regular staples, as 
well as guided exhibition tours conducted by local 
Harlem legends, scholars, and artists.  

Saturday, June 20, 1-5pm
Featuring performances, workshops, and talks by…
•  Craig Harris, renowned Jazz musician and Com-

poser 
•  Captain Keith Gamble, blues vocalist and guitarist
•  veteran Harlem actor and Broadway star James 

Stovall 
•  local Harlem tap dancers Michela Marino Lerman 

and friends
•  Harlem’s own Impact Repertory Theater 
•  All-Star Jazz trio with Tevin Thomas
•  the quilters behind the Harlem Sewn Up exhibi-

tion … plus a hands-on quilting workshop and 
demonstrations! 

•  Youth performers from Community Works Mak-
ing a Difference Program from P.S. 149, P.S. 154, 
and P.S. 242.

The Roger Furman 
Reading Series  
@ The Dwyer  
Monday, June 22, 7pm
The Dwyer is honored to serve as a home for this 
historic reading series, now in its 18th season and 
named in memory of the founder of New Heritage 
Theatre.  

This special evening will salute the 45th anniversary 
of New Heritage Theatre with a performance of 
“Entitled,” written by Esther Armah and directed 
by Petronia Paley. A prominent fashion magazine 
called Entitled explodes when a white editor de-
clares that the hair styles of two black employees 
are inappropriate.

harlem is… MUSIC
June 2009 – January 2010
Trace Harlem’s unrivaled musical tradition through 
the historical development of 8 distinct genres: 
classical, blues, gospel, jazz, Afro-Caribbean, R&B, 
fusion, and rap/hip-hop. Large-scale portraits, 
audio clips and video montages help tell the stories 
of remarkable musical legends and institutions, all 
through the uniquely observant eyes of NYC public 
school students. Even the most learned audiences 
are guaranteed to discover something new!

Harlem Sewn Up 2009: 
Quilted Reflections of a Community
Curated by Laura R. Gadson

June 2009 - November 2009
Experience the extraordinary work of a group of 
artists who use thread and fabric to dynamically 
vocalize their insights and views. These “fiber 
griots” tell a variety of uptown tales through their 
reflections on the past, their commentary on the 
now, and their bright hopes for the future.

Artists included are:
Bisa Butler
Adriane Cruz
Michael Cummings
Ife Felix
Laura R. Gadson
Myrah Brown Green
Harlem Girls Quilting
Circle
Diane Pryor Holland
Dindga McCannon
Faith Ringgold

New Harlem Pyramid, 2009 (Neon Sculpture)
The unveiling of a permanent art installation at the 
Dwyer by noted visual artist, Dr. Ademola Oluge-
befola /Thomas Matthias Grinnell Fine Art Collec-
tion.  New Harlem Pyramid will adorn the entrance 
stairway to the art gallery.

calendarof upcoming events
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Founding Members 
In December 2008 Community Works launched Club 258, named for DCC’s address at 
258 St. Nicholas Avenue.  We honor as founding members those individuals whose early 
support has helped bring to life our vision for a state-of-the-art facility exclusively devoted 
to Harlem’s cultural traditions.  Founding member status is also historic status—open to 
anyone who joins Club 258 by December 2009, early supporters will literally become a 
permanent part of the Dwyer with their names artfully inscribed on the Founder’s Wall 
in perpetuity.  Founding members also receive special benefits that can be offered as 
corporate memberships.  For more information please call Amy Zaltzman at (212) 459-1854.

Patron Level
Joseph S. and Diane H. Steinberg 

Charitable Trust

Angel Level
Barbara & Larry Horowitz
Lloyd Williams

Producer Level
Kate Ascher -  

Vornado Realty Trust
Camille & Kenneth Heatley
Bobye List
Kathleen Benson
Deborah & Martin Bernstein
Lee A. Daniels
Patricia Hogan
Jacqueline Jeffries
Marion Kaplan
Paula M. Mayo & Mitchell Yaven
Voza Rivers
NY Daily News
Patane Press, Inc.
Spoonbread
Willie Walker

Partner Level
Katsuya Abe
Barrie Adedeji
Kathryn Alexander
Curtis Archer
Barbara Askins
Tanya & Leon Barber

Rhahime Bell
Doris Brunson
Carl Clay
Helen & William J. Covington
John Cross
Michael Davidson
Delores C. Dixon
Deborah T. du Boulay
The Dryfoos Group
Anita Durst-Chasama
Michael Flanigan
La-Verna Fountain
James Fountain
Cliff Frazier
Bryan Glover - The National  

Jazz Museum in Harlem
Angie Hancock
Henry T. Harris
Joe Holland - Gospel Uptown 

Restaurant
Jenny & Josh Horowitz
Julie Horowitz
Reginald Idlett - 57th Main Street
Natsu Ifill
Jazzmobile
Celedonia Jones
Asashish Kapadia
Randall Kennedy
Woodie King, Jr.
Nerissa & Steve Lawrence
Byron E. Lewis
Liss, Okun, Goldstein, Okun  

and Tancer CPAs PC

Don Manning
Cesar Naranjo
Ademola Olugebefola
Robert G. O’Meally
Terry Orr
Dr. John Palmer
Carol Ann Payne
Diane Phillpotts
Blondell A. Pinnock
Alvin Reed
Tony Rogers
Mel Rosenthal
Loren Schoenberg
Sheryl & Rory Scott
Marcia Sells
Ed Sherman
Nancy & Robert Solomon
Lisa Stevenson
Paul Tabor
David Thomas
Al Thompson
Albertha Toppins
Michael Unthank
George Weldon
Stephanie B. Weldon
Andy White
Flo Wiley
Carol & Mark Willis
Karen Witherspoon
Leslie Wyche

In formation as of June 5, 2009

17



The Dwyer Cultural Center
They say it’s new, a first: a brand-new state-of-the-art, multi-dimensional facility in 
the heart of Harlem devoted exclusively to Harlem’s cultural history and traditions.

All of that is true. 
And yet, there’s a great deal about this brand-new venture that, thankfully, 

isn’t new – some things that continue the rich, complex tradition of Harlem as a 
tapestry, a mosaic, an amalgam, a refuge, a foundation, a keeper of the valued 
old ways, and a platform for continually launching individuals and expeditions 
into new territories.  

All of these realities—and imperatives—inhabit the space of the Dwyer now 
in this historic moment in American life so pregnant with meaning and possibil-
ity. They’ve been set in place and set in motion by the faceted history of Harlem 
itself, and by the work of a resolute collaborative effort which transformed the 
Dwyer from a relic into, literally, a stage for expressing Harlem’s past and creat-
ing its present and future. 

The Dwyer Cultural Center represents the essence of Harlem, a community 
seemingly built on an astonishing contradiction: Initially developed as an en-
clave for upper-middle-class whites, Harlem found its lasting identity and fame 
as a cosmopolitan black cultural center which exerted an outsized influence on 
the imagination of people the world over. There is something about Harlem that 
is both specific to the mixture of the black American and American experience 
and universal. It’s no accident that a central landmark of Harlem is called Striv-
er’s Row. That is the quality—striving—which has always been Harlem’s most 
dominant characteristic. That is the quality which infuses and oxygenates the 
atmosphere of and the people involved in this remarkable cultural institution.

By Lee A. Daniel
Director of Communications       
NAACP Legal Defense and Educational Fund

“A resolute 
collaborative 
effort 
transformed 
the Dwyer 
from a relic 
into, literally, 
a stage for 
expressing 
Harlem’s past 
and creating 
its present  
and future.”
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Thank you to the people 
who made it all possible…

Community Works Board of Directors
Paula Mayo, Acting Chair
Barbara Horowitz, President
Marcia Sells, Vice Chair
Michael Flanigan, Treasurer
Kathleen Benson, Secretary
Lee Daniels
La-Verna Fountain
Cesar Naranjo
Voza Rivers
Paul Tabor
Willie Walker

Michael Davidson, Senior Consultant

International Communications Board
Cliff Frazier, President
Dr. Ademola Olugebefola, Vice President
Voza Rivers, Vice President
William White Esq.

Community Works Staff
Randall Kennedy, Director of Operations
Linda Muller, Director of Arts Workshops Programs
Kimberly Becoat, Making a Difference and Public 

Art Programs Manager
Katy Capozzoli, Theater Programs Manager
Yehiel Handlarz, Accounting Manager
Timothy Hsu, Development Officer
Rebekah Steinfeld, Theater Programs Assistant
Amy Zaltzman, Special Projects Manager
Flo Wiley, Press Manager
Rachel Colbert, Development Consultant
Deidre Hollman, Educational Consultant
Janelle Heatley, Administrative Assistant
Christine Rath Selhi, Executive Assistant
Sam Seigel, Intern

Special Thanks to
Candace Jackson, Principal, CJAM Consulting
Jason Moses, CJAM Consulting
David Lackey, Principal, Whirlwind Creative
Terren Baker, Principal, Whirlwind Creative
Shaniqua Bowden, ESSENTIAL REQUEST
Marva Allen, Esq.

Thank you to our Scholars and  
Contributing Writers
Professor Robert O’Meally
Professor Juan Flores
Professor Farah Griffin
Miriam Jiminez Roman
Gregory Thomas
Ron Scott
Elena Martinez
Rachel Colbert

Production Staff
Christophe Pierre, Technical Director
Dillard Boone, Senior Production Manager
Bo Dixon, Facilities Security
Darryl Downing, Production Assistant
Charles Campbell, Production Assistant
Hubert Williams, Photographer
Randy Dottin, Videographer
Luther Isler, Videographer

Thank you to our editors and writers
Amy Zaltzman, Rachel Colbert, and Liz Krieger

Program designed by Michael Esguerra

thanks
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Community Works is an award-winning nonprofit 
arts organization dedicated to building bridges be-
tween diverse cultures and neighborhoods, enriching 
the arts curricula in public schools, and extending 
the benefits of the arts to underserved populations.  
Founded by Barbara Horowitz in 1990, CW began as 
a small grassroots organization and is now active in 
every borough of the city, serving more than 350,000 
people each year.  Whether in classrooms, community 
centers or concert halls, CW programs share a commit-
ment to artistic diversity, excellence, and the honoring 
of community legacies and stories that can inspire and 
connect us all.  A pioneer in arts education and com-
munity learning, Community Works’ signature program 
model Making a Difference began in Harlem and was 
the impetus for the award-wining harlem is…  series, 
which has now come full circle to find a permanent 
home at Dwyer Cultural Center.

International Communications Association (ICA) 
is a 20-year old Harlem-based nonprofit organization 
founded and led by Emmy Award-winning filmmaker 
Cliff Frazier, Grammy Award-nominated music and film 
Producer Voza Rivers, noted visual artist Dr. Ademola 
Olugebefola,  fashion designer Lester Hayatt and 
television producer Ellis Haizlip.  In 1991 ICA obtained 
the Dwyer Warehouse, an abandoned building at 123rd 
Street and St. Nicholas Avenue, and proceeded to 
work with developer Cross Construction, Inc. to create 
upscale housing space, commercial retail space, and 
the build-out of 7,000 square feet of community cultural 
space.  ICA now oversees building and facility opera-
tions for Dwyer Cultural Center, the new program home 
of Community Works, which can also be made avail-
able for rental to outside groups.

Community Works
55 West End Avenue
New York, NY 10023
Tel 212-459-1854
www.communityworksnyc.org

Dwyer Cultural Center
258 St. Nicholas Avenue
New York, NY 10027
Tel 212-222-3060
www.dwyercc.org

Funders
258 St. Nicholas LLC • American Express • Bank of
America • Booth Ferris Foundation • Citi • Robert
Sterling Clark Foundation • Con Edison • Cross
Construction • New York City Department of Citywide
Administrative Services • Dormitory Authority of
the State of New York • Empire State Development
Corporation • Greater Harlem Chamber of Commerce
• Harlem Arts Alliance • Harlem Community
Development Corporation • Harlem Urban Development
Corporation • The Emily Davie and Joseph S. Kornfeld
Foundation • New York City Council—Speaker
Christine C. Quinn • New York City Council Members
Inez E. Dickens and Robert Jackson • New York City
Department of Cultural Affairs • New York Council for
the Humanities • New York State Assembly Member
Keith L. T. Wright • New York State Council on the
Arts • New York State Senator Bill Perkins • Office of
Congressman Charles B. Rangel

Harlem Nights is funded, in part, by New York Coun-
cil for the Humanities, a state affiliate of the National 
Endowment for the Humanities; by Manhattan Borough 
President Scott M. Stringer, under contract with New 
York City Department for the Aging; and by public funds 
from the New York State Council on the Arts, a state 
agency.

Any views, findings, conclusions or recommendations expressed in this 

program do not necessarily represent those of the New York Council for 

the Humanities or National Endowment for the Humanities.

Funding for the inaugural debut of Saturdays at the 
Dwyer is provided by Council Member Inez Dickens, 
under contract with New York City Department of Youth 
and Community Development.

Funding for the Roger Furman Reading Series provided 
by NYC Council Member and Majority Whip Inez Dick-
ens, New York City Department of Cultural Affairs and 
New York State Council on the Arts

Promotional and print materials for Dwyer Cultural 
Center are made possible with a special grant from 
Robert Sterling Clark Foundation.


